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new  journalism,  aesthetic  journalism,  fictional  institutions,  art  history  paradigms,
temporality, archives of the present, responsibility

MODULE OUTLINE
Starting from examples of detection, “aesthetic journalism” and fictional institutions,
this  module  will  investigate  the  writing  of  art  histories  in  contemporary  artistic
research practices. 

The hypothesis is that the contemporary perception of the psychological potential of
the past,  the present  and the  future as  cultural  ideas,  shapes our  relationship  to
archives,  documents,  artworks  and  oral  histories  produced  by  art  scenes.  Such
relationship is affected by the difficulty of holding one’s gaze on topicalities while they
unfold,  and  running  the  risk  of  fitting  so  well  to  one’s  epoch  that  it  becomes
impossible to critically observe it. Faced with an ever-expanding array of media and
sources  with  which  to  interact,  the  writing  of  contemporary  art  history  has  been
confronted in recent years with the transfer  of  storytelling techniques beyond the
borders of the literary sphere. Approaches from new journalism and historical novels
are employed in the writing of art history not only as a means to chronicle the past
and present of contemporary art, but also as a situation where utopian and dystopic
anticipation assists the representation of a plural art scene. 

More  synchronic  and  less  chronological,  the  community-based  recording  of
contemporary  art  enables  to  infiltrate  major  narratives  with  micro-histories  and



material  knowledge.  The  speed  of  information  has  dramatically  reduced  the  gap
between the moment when the event takes place and that when it gets recorded. Far
from being a mere site for storing information, the archive is interpreted as a situation
where knowledge is produced and not only documented. 

With the aim of “doing theory” throughout the week, the module will feature lectures,
screenings  and  discussions,  supplemented  by  workshop-based  activities.  Special
attention will  be given to the notion of  responsibility  in the writing of  history and
collective authorship with reference to art theory, communication studies, literature,
cinema and digital cultures.

SCHEDULE
August 31  th

morning
Guided  tour  to  Cittadellarte,  including  the  Pistoletto,  Arte  Povera  collections  and
temporary exhibitions  (curated by Luca Furlan)
afternoon
Workshop presentation and construction of a common library of  references:  Every
participant will introduce her/himself through bringing a book/ document/ research
object/  DVD…  which  is  representative  of  their  position  /  ideas  about  the  themes
discussed.  This  common library will  be open to consultation during the workshop
days. Each participant has a 10 min slot for his/ her presentation. 
Preliminary questions:
The short (art) century: Statement followed by group discussion
All art has been contemporary (representing present art and museum critique after
1968): Statement followed by group discussion
Screening: L’Arche Russe (Alexander Sokourov)

September 1  st

morning
Fictional institutions: presentation of case-studies and discussion. 
Workshop session: encyclopaedias of fictional artists. 
afternoon
Screenings: Noor Abuarafeh, On ‘Observational desire on a memory that remains’ and
other selected videos.
Discussion and collective writing. 

September 2  nd

morning
The uses of literacy: oral history, history from below, micro-history. 
Workshop session: oral history.  
afternoon
Workshop session: oral history.
Screening: The Battle of Orgreave (Jeremy Deller).



September 3  rd

morning
Archives: research methodologies 
Workshop session: document-based research. 
afternoon
New journalism, historical novels and creative non-fiction
Workshop session: fabricating the news. 
Screening: It Happened Tomorrow (René Clair); Wag the Dog (Barry Levinson). 

September 4  th

morning
Workshop session
afternoon
Final discussion and public presentation of  the works/ texts/ documents produced
during the workshop sessions. 
evening
Party

REFERENCES
The mentor will  prepare a reader for participants with key texts, some of which will  be
discussed during the week
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Stanford University Press, 2009. 
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Alfredo Cramerotti, Aesthetic Journalism: How to Inform Without Informing, Bristol & 
Chicago: Intellect, 2009. 
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William Morris, News from Nowhere, London: Penguin, 2014. 

Georges Perec, Les Choses: A Story of the Sixties, trans. Helen Lane, New York: Grove 
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Alessandro Portelli, They Say in Harlan County, Oxford: Oxford University Press, 2010.

Leonardo Sciascia, Il teatro della memoria, Torino: Einaudi, 1981.   

Antonio Tabucchi, Sostiene Pereira (Pereira Maintains), Edinburgh: Canongate Books, 
1996. 

http://www.poetryfoundation.org/poem/171368


Paul Veyne, Writing History: Essay on Epistemology, trans. by Mina Moore-Rinvolucri, 
Manchester and New York: Manchester University Press, 1996.

Wu Ming, New Italian Epic, Torino: Einaudi, 2009.  
www.wumingfoundation.com/italiano/outtakes/outtakes.html 

Videos

Living Theatre, The Connection https://www.youtube.com/watch?v=MEkUzUbagCI 

Keren Cytter, Continuity https://www.youtube.com/watch?v=lZSRh76C9Qs 

Yael Bartana, …And Europe will be stunned http://yaelbartana.com/project/sirens-song-
2005 

Jeremy Deller, The Battle of Orgreave https://www.youtube.com/watch?v=3ncrWxnxLjg 

Excerpt from Radio Days, a movie by Woody Allen https://www.youtube.com/watch?
v=VBmLFjwmqSo 

Excerpt from Wag the Dog, a movie by Barry Levinson 
https://www.youtube.com/watch?v=KYT39lMdmbM 

Excerpt from Hans Namuth, Pollock Painting https://www.youtube.com/watch?
v=KNwvUco146c 

MENTOR
BIOGRAPHY AND STATEMENT
Federica Martini,  PhD,  is  an  art  historian  and  curator.  She  was  a  member  of  the
Curatorial Departments of the Castello di Rivoli Museum of Contemporary Art, Musée
Jenisch Vevey and Musée cantonal des Beaux-Arts/Lausanne. Since 2009, she is head
of the Master program MAPS - Arts in Public Spheres at ECAV, Ecole Cantonale d’Art du
Valais,  Sierre.  Recent projects  include  The  Museum  of  Post-digital  Cultures (2013  -
ongoing);  Taking  Time (Nida  Art  Colony,  2012);  Vague  Terrain  -  0°  latitude-longitude
Gleisdreieck (Complices, Berlin, 2012); Royal Garden 4 - Rivières (Le Crédac - Centre d’art
contemporain  d’Ivry,  2012);  Slipping  Glimpser (Théatre  Arsenic,  Lausanne,  2011);
Incongruous (Musée cantonal des Beaux-Arts/Lausanne, 2011). 

PUBLICATION (selection)
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Far lavorare il pubblico, on Davide Fornari et al., ed., Arte riprogrammata/Riprogrammed 
art, Milano: Johan & Levi (in press).

L’essentiel est dans la griffe,  on Véronique Mauron, ed. Anne Rochat, Lausanne: Metis 
Press (in press). 

2014
Publishing Artistic Research and Open Source in Artistic Research, co-authored with 
Barnaby Drabble. Published by the Swiss Artistic Research Network. 

Factories and Other White Cubes, on M. Henry & R. Brunner, eds. Triennale 2014: A 
Reader. Zurich: Benteli. 

L’histoire universelle en général et l’histoire générale en particulier, on S. Omlin & A. 
Antille, eds. Hors Pistes. Lausanne: Art & Fiction. 

2013
Pavilions/Art in Architecture, co-editor with R. Ireland. Bruxelles/Sierre: Ecav/La Muette.

Tourists Like Us: Critical Tourism and Contemporary Art, co-editor with V. Mickelkevičius. 
Vilnius: University of Vilnius Press.

A focus once in a while on plans and projects that are at times not known: Robert Filliou’s 
Art-of-Peace Biennial (Hamburg, 1985) and Ryszard Waśko’s Construction in Process (Lodz, 
1981), on Seismopolite No. 6, December 2013.

 I Giardini: Topography of an Exhibition Space, co-authored with V. Martini, on A. Valdes, 
ed. Alfredo Jaar. Venezia, Venezia. Barcelona: Actar.

2012
Performing the Exhibition. Special issue of On Curating Journal, No. 15, co-editor with B. 
Drabble & S. Omlin.

2011
Just Another Exhibition: Histories and Politics of Biennials, co-author with V. Martini. 
Milan: Postmediabooks.


