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OSMANLILAR VE AVRUPALILAR: GECMIS ZAMANLAR VE OLASILIKLAR
500 Yillik Kiiltiirel iliskiler Ustiine Diisiinmek

Beral Madra

Osmanlilar ve Aovrupalilar: Geemis Zamanlar ve Olasiliklar sergisi, Briiksel'deki BOZAR Giizel
Sanatlar Merkezi’nin liderliginde ytrttiilen Osmanlilar ve Aorupalilar: 500 Yillik Kiiltiirel
[liskiler Ustiine Diisiinmek adli projenin Istanbul sunumu olarak, Cittadellarte-Pistoletto Vakfi
ve Istanbul Kiiltiir Sanat Vakfi (IKSV) ortakligyla gerceklestiriliyor. Sergide, sanatcilar Leone
Contini, Erol Eskici, Eda Gecikmez, Naci Glines Guiven, Driant Zenelli ve Mary Zygouri, 29
Haziran-17 Temmuz 2015 tarihlerinde konuk sanat¢i olarak yasadiklar: ve calistiklar
Biella’daki Cittadellarte-Pistoletto Vakfi'nda tohumlari atilan eserlerinin ilk sunumlarini
yapiyor. Giilcin Aksoy, Ergin Cavusoglu, Giiven incirlioglu, Adrian Paci ve Michelangelo
Pistoletto bu calisma stirecine diistince, bilgi ve deneyimleriyle katki sagladilar. Sanatcilarin
ikinci bulusmasi 1-3 Ekim 2015°de istanbul’da diizenlendi. Bu konuk sanatei programi, Paolo
Naldini, Juan Sandoval, Cecilia Guida ve benim dahil oldugum bir kiiratéryel ekiple
gerceklestirildi. Serginin kiiratérligini ise Juan Sandoval ile birlikte tGstleniyoruz.

Projenin Biella’daki konuk sanate1 béltimi, Ortadogu, Dogu ve Giliney Akdeniz siyasal
cografyasinda siirmekte olan savas, teror, derin toplumsal ve ekonomik bunalim ve kitlesel
miilteci krizi sirasinda yapildi. Bulusmanin 6n amaci, BOZAR’daki tarihsel sergiye iliskin
olarak Avrupa Birligi ve bolgedeki stratejik tilke Ttrkiye’nin cagdas sanateilar: arasinda
sanatsal ve yaratici iliskileri gtincellestirmekti; ancak stirmekte olan kriz baglaminda
konusma ve tartismalarin tarihsel, siyasal, ekonomik ve kiiltiirel icerikleri genisledi ve
karmasiklasti.

Osmanlilar ve Avrupalilar bashgina bagli olarak tarihsel kazanimlar, kayiplar ve Avrupa ile
Turkiye arasinda gtinimtizdeki kiiltiir ahs-verisini etkiledigi varsayilan tarihsel kiltiir
iliskileri tistline diistinmeye davet edilen sanatgilar, ilginc ve kiskirtici sonuclar alacaklarini
tahmin edebiliyordu; ama hemen sonra daha kuskucu ve muhalif de oldular. Sik sik sorular
sordular: “Biz Osmanh miy1z?”, “Biz Avrupali miy1z?”, “Biz tarihci miyiz?”, “Bu 6zgtil tarih
cagdas sanat soylemleri ve pratigi acisindan ne kadar gecerlidir?” Bu agir ve karmasik bellegi
ayrintili olarak tartistilar ve her an duyumlu ve sorumlu bir yaklasimla stirdiirtlebilir gtincel
iliskiler icin yeni iletisim ve isbirligi yollar1 aradilar. Sergideki yapitlar bu tartismalar ve
diyaloglar icinden dogdu.

Turkiye’den ve Avrupa’dan sergiye katilan sanatcilar icin diistincelerini sanat yapiti
aracihgiyla topluma ulastirmak -diger yararh 6zelliklerinden 6nce- demokrasiye, ifade
ozgurligline ve insan haklarina katki anlamina geliyor. Michelangelo Pistoletto’nun Unidee
(Fikirler Universitesi) manifestosunun koruma kalkaninin altinda bu proje, sanatcilarin var
olan kiiltlirel ve toplumsal-siyasal ortam ve sorunlar tistline diistincelerini yaymak icin
verimli bir calisma olusturuyor. Calisma bilgi paylasma, yorumlama ve besleyici isbirligine
dayandig icin de bu sergideki sonuc¢ beklenenden ¢ok daha degerli oluyor.



OTTOMANS AND EUROPEANS: PASTS AND PROSPECTIVES
Reflecting on Five Centuries of Cultural Relations

Beral Madra

Ottomans and Europeans: Pasts and Prospectives exhibition is realised as the Istanbul
presentation of the Ottomans and Europeans: Reflecting on Five Centuries of Cultural
Relations project led by BOZAR Centre for Fine Arts (Brussels), and in partnership with
Cittadellarte-Pistoletto Foundation and Istanbul Foundation for Culture and Arts (IKSV). In
the exhibition, artists Leone Contini, Erol Eskici, Eda Gecikmez, Naci Glines Gliven, Driant
Zeneli and Mary Zygouri present their works that were conceived 29 June-27 July, during
the artist residency program in Cittadellarte-Pistoletto Foundation in Biella, with the
theoretical collaboration and dialogue with senior participants Giilcin Aksoy, Ergin
Cavusoglu, Giiven Incirlioglu, Adrian Paci and Michelangelo Pistoletto. The second meeting
of the artists was held 1-3 October in Istanbul. The residency program was curated and
coordinated by a curatorial team composed of Paolo Naldini, Juan Sandoval, Cecilia Guida
and myself, while we co-curated the exhibition with Juan Sandoval.

The residency phase of the project progressed in Biella during the ongoing wars, terror,
deep social and economic unrest and massive refugee crisis in the Middle East, East and
South Mediterranean geo-political context. The initial aim of the project, related to the
historical exhibition in BOZAR, had the intention to up-date the artistic and creative
relationship between the contemporary artists of the European Union and Turkey; however
under the circumstances of the ongoing crisis, the content of the dialogues and discussions
expanded to political, economic and cultural contexts, and became more complex.

Invited with the expectation to reflect on historical endeavours and fault-lines, the impact of
historical cultural exchange on the present cultural interaction between Europe and Turkey
-as suggested by the title Ottomans and Europeans- the artists could estimate interesting
and provocative results, but soon they also grew sceptical and dissident. They frequently
asked the questions: ‘Are we Ottomans?’, ‘Are we Europeans?’, ‘Are we historians?’ or ‘Is this
particular history relevant in contemporary art discourse and art-making?’ They extensively
discussed the values of this heavy and complex memory, and thought with sensibility and
responsibility on new ways of communication and collaboration for a sustainable cultural
relationship. The works in the exhibition are conceived from these encounters and
dialogues.

For the artists from Turkey and Europe, extending their individual ideas to the public
through the artworks is ~before all other benefits- a contribution to democracy, freedom of
expression and human rights. Under the aegis of Michelangelo Pistoletto’s Unidee
(University of Ideas) manifestation, this project will present an expedient ground for
expanding and complementing the opinion of the artists about the existing cultural and
socio-political context and problems. As it is based on shared information, interpretation
and substantial collaboration, the outcome of the project is much more valuable than
expected.



